
TAYLOR DEUPREE + KENNETH KIRSCHNER | POST_PIANO 2 

12K1032 |  CD  |  EDITION_1500  |  MAY 2005MAY 2005MAY

Taylor Deupree & Kenneth Kirschner’s post_piano 2 continues the two New York composers’ 
collaborative investigation into the intersections of digital minimalism and experimental piano 
composition. Working with his childhood acoustic piano and the accidental sounds of an imperfect 
recording environment, Kirschner first composed a simple, austere “piano sketch” to serve as 
raw material for the project. This sketch was then passed on to Deupree, who created three new 
compositions entirely out of sounds derived from Kirschner’s piece. The two then collaborated on 
editing the new recordings, which transform the original piano sketch into a diverse array of sounds 
both familiar and unexpected. Like their previous CD, post_piano 2 is released as an open source 
project, and the composers invite other artists to continue the interpretation and transformation of 
their work in an ongoing process of open collaboration.

Kenneth Kirschner on post_piano 2:
“Taylor and I wrote “Taylor and I wrote “T post_piano in 2002, and since then I had added to my studio an actual acoustic 
piano – in fact, the very piano on which I first started studying at the age of 5. It’s an old piano, with an 
old sound, and I knew I wanted to use it for post_piano 2. But my studio doesn’t exactly offer a pristine 
environment for recording acoustic instruments – not least because an elevated train runs by the window 
every few minutes. My idea, therefore, was to emphasize the environmental sounds of the space, and 
create a piano piece that was as much a series of field recordings as an actual studio work. The result was 
“November 11, 2003” – a spare, fragmentary piano sketch recorded using techniques that ranged from 
the relatively high-tech to the very, very low-tech. This formed the source material for the entire project. 
And from that point on, the process was similar to our previous CD: the piano sketch was handed off 
to Taylor, who chopped it up in the computer and built new compositions from the resulting fragments. 
I encouraged him to focus as much on the accidental sounds – the passing subway, the street noises, 
the creaking of the old piano’s mechanisms – as on the piano notes themselves. Taylor wrote three long 
pieces using three distinct approaches, and each transforms the piano sketch into something new while 
still evoking the character of the original. His tracks have a modern, state-of-the-art sound – yet they 
never let you forget that what you’re hearing was once a piano. We then collaborated on the editing of 
these pieces, which make up the first three tracks of the CD. The final track is “November 11, 2003” itself; 
the CD thus concludes at the project’s beginning, with a coda that reveals the origin of all the sounds 
that preceded it. And as with the first post_piano, we’re presenting this new CD as an open source 
project: it’s released under an open license, and we eagerly look forward to hearing how our friends and 
colleagues take these old sounds and find new uses for them.”

Taylor Deupree (b. 1971) is a sound artist, graphic designer, and photographer residing in Brooklyn, New York. On 
January 1, 1997, he founded 12k, a music label that focuses on digital minimalism and contemporary forms. In 12k’s 
8 years of existence it has released 32 CDs and become one of the most respected experimental electronic labels in the 
world. Deupree also records for a number of other labels including Spekk (Japan), Ritornell/Mille Plateaux (Germany), 
Raster-Noton (Germany), Sub Rosa (Belgium), BineMusic (Germany), Fällt (Ireland), and Audio.NL (Netherlands). 

Experimental composer Kenneth Kirschner was born in 1970 and lives in New York City. An advocate of open source 
music, Kirschner makes his work freely available online through his website, www.kennethkirschner.com. His music has 
also been released on CDs from Sub Rosa (Belgium) and 12k (US), as well as online through term (US), tu m’p3 (Italy), 
Tibprod (Norway), Addenda (US), Conv (Spain), Test Tube (Portugal), Autoplate (Germany) and Thinner (Germany).

P R A I S E  F O R  P O S T _ P I A N O

[ S T Y L U S  M A G A Z I N E ,  C A N A D A ]

post_piano is three unique yet interconnected works in one. The fi rst is a simple, 
one-second, 22 kHz sample of a single strike of a piano key. The second is musician 
Kenneth Kirschner’s abstract piano compositions created entirely out of that 
initial sample. The third is electronic artist Taylor Deupree’s electronic reworking 
of Kirschner’s compositions. The music is very good – interesting, engaging, even 
beautiful. Kirschner’s compositions are lilting, effervescent creations...Deupree does 
a wonderful job taking these deeply simple yet deeply weird compositions and 
examining them down to their component parts before he, then, crafts his own 
distorted, fragmented reworking out of the debris. The music, however, is only part 
of the story.... As Kirschner’s liner notes suggest, the hope for this release is that you 
will listen to Deupree’s tracks, get inspired, and then take Kirschner’s original sample 
and his piano compositions and create something of your own out of them. In other 
words, they offer this work up to the world, in the hopes that the world will not only 
listen but react and reimagine this work in a new form. This simple offering is an 
indication of how digital technology is changing the rules for music production.

[ J U N K M E D I A . C O M ]

Rather than create an album fi xed in time, ready to crystallize and be walked-away 
from, [Deupree & Kirschner] create a fl uid one ready to be interacted with and 
changed by the unique ideas and perceptions of the listener.... With the help of a 
map included by the artists, the listener can not only refl ect on the ‘album’ from a 
variety of angles, but also the original seeds of their creation – thereby allowing him 
or her to not only gain a consideration of Kirschner’s and Deupree’s two independent 
styles, but more specifi cally an opportunity to independently leverage and interpret 
how Deupree worked from Kirschner’s source.... If I were an experimental musician, I 
would be very interested in engaging in the spirit of creation encouraged by Kirschner 
and Deupree. What a marvelous time that we live in when this kind of intellectually 
stimulating collaboration is made available via the very source of media on which we 
buy our recreational music. It makes the CD commodity, so overly commercialized, 
seem much more meaningful and useful.
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